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s photography all about consummate control of the final image”?
“Nein!” says Gundula Schulze el Dowy.

All photos © GUNDULA SCHULZE el DOWY / Courtesy of Deborah Bell, New York

rational nor intellectual according to Gun-
dula Schulze el Dowy, the 41-year-old,
East German-born photographer who made the
haunting, enigmatic images on these pages. As
commentators have noted, much of her earlier
work was in the tradition of social criticism, de-
picting, for example, the “brokenheartedness
and deprived development” but also the “invio-
lable dignity” of East Berliners. Then, in 1990,
she received a stipend from the Kunstringes
Folkwang in Essen. Her stay in that cultural, in-
dustrial city on the Ruhr marked the beginning
of a new phase in her artistic development and
eventually led to the production of atmospheri-
cally seductive, seemingly weightless and time-
less pictures like those presented here. Why and
how does she create them and what is she trying
to achieve? We’ll let her speak for herself.
“Much of the photography I see today is far too
cerebral and calculated—rational creations of the
continued on page 144

T he creation of photographic art is neither
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Hand and man’s head with hat as
shadow: (“Untitled,” August 1992,
Jones Beach, Long Island.) “The
image is an in-camera double ex-
posure made without pre-visual-
izing the final result. First | shot
the picture of the shadow; one
minute later | double exposed a
deliberately out-of-focus image of
my red pants on the same
frame.” Nikon FE with 50mm
/1.8 Nikkor lens. Exposure on
Kodak Vericolor Il Professional
color neg film, unrecorded.

New York City window reflec-
tion with Titian painting: (“Un-
titled,” 1992, from “Spinning
On My Heels” series.) “This
was completely serendipitous. |
had forgotten that the picture
of the painting | shot at the mu-
seum was in the camera when |
took the second exposure of
Fifth Avenue!” Nikon FE with
50mm f/1.8 Nikkor lens. Expo-
sure on Kodak Vericolor Ill Pro-
fessional: Painting, f/8 at un-
recorded shutter speed; street
scene, exposure unrecorded.
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ens. Exposure on Kodak Vericolor Il Professional, unrecorded. with 50mm /1.8 Nikkor, exposure on Kodak Vericolor Il Profe:ssiz[:; fLiTe%orlt\:::;m i
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“Man Reading Newspaper”: (Madison Square Garden, New York, 1 is i i

: : r , , 1990.) “This is a single expo-
sure, one of my ea'rly attempts at playing with different layers on a single frame.” Nik%n FEp
with 28mm /2.8 Nikkor lens. Exposure on Fujichrome Velvia, 1/4, shutter speed unrecorded.
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